
How To Play Over A II-V-I Chord Sequence   by Andy Drudy  
To introduce a novice guitar player to the world of jazz we need to start with the 
basics and learn a series of arpeggios for all the principle chord types. The best 
possible approach to learning jazz is to look at the most common Jazz Standards 
and deconstruct the chord progressions. Once we have done this we can see 
repeating patterns. By far the most common chord sequence is the II-V-I.  To 
translate that into the key of G for example would give us Am7-D7-Gma7. At this 
point I would advise the novice player to take a look at some tunes. I recommend 
the following.

“All the things you are”- Hammerstein & Kern
“Lady bird”- Tadd Dameron

“Have you met Miss Jones”- Rogers & Hart
“Green Dolphin Street”- Kaper & Washington

“Four”- Miles Davis
“Misty”- Errol Garner

Jazz is all  about tunes. Jazz musicians must keep a library of  songs in their 
head. Try playing through the chords and melody of each of these tunes and if 
possible learn them. However, do not learn them as random chord progressions, 
study how the key centres shift. Learn for example where the key centre moves 
to on the B section if there is one. More often that not you will find that the key 
centre  moves  up a  fourth  as  it  does  in  “Misty”.  Learning  these  mechanisms 
makes it much easier to remember tunes and chord progressions, as you will find 
that there is much repetition from one song to the next.

Many songs fall into categories for example…….

Blues:   “Straight No Chaser”, 
Minor Blues: “Stolen Moments”, “All Blues”
Rhythm Changes: “I got rhythm”, “Oleo”

The most common mechanism is the II-V-1. Take a look at “All the things you 
are” which is made up almost entirely of II-V-1’s modulating into different keys as 
the song progresses. Another example is the bridge section of “Have you met 
Miss Jones” again modulating into several different keys.

As a starting point, it is important that as a player you can improvise over this 
combination in any position on the neck. First we need to look at the sets of 
arpeggios for these three chord types. As with all the other scales in the caged 
system,  there  are  five  patterns  for  each  arpeggio.  These  must  be  learnt 
thoroughly so you can play them with ease going from one arpeggio to the next 
as is required

http://youtu.be/BxSBhqWFEPc

http://youtu.be/BxSBhqWFEPc
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Exercise 1

For this exercise we are going to learn to improvise around Am7-D7-Gma7. As 
with all these exercises we are going to try and keep our position based around 
the fifth fret. The chord sequence that we shall improvise over is as follows.

Play each arpeggio over the corresponding chord in the sequence. Try and vary 
what you play each time and use all the notes in the arpeggios. Repeat over and 
over. The three arpeggios we are going to use are as follows. Attempt to develop 
your ideas melodically and rhythmically as you go.

Am7

D 7

G ma7



Exercise 2

For this exercise we are going to learn to improvise around Bm7-E7-Ama7. The 
chord sequence that we shall improvise over is as follows.

The three arpeggios we are going to use are as follows.

Bm7

E 7

A ma7



Exercise 3

For this exercise we are going to learn to improvise around Dm7-G7-Cma7. The 
chord sequence that we shall improvise over is as follows.

The three arpeggios we are going to use are as follows.

Dm7

G7

Cma7



Exercise 4

For this exercise we are going to learn to improvise around Em7-A7-Dma7. The 
chord sequence that we shall improvise over is as follows.

The three arpeggios we are going to use are as follows.

Em7

A7

Dma7



Exercise 5

For this exercise we are going to learn to improvise around Gm7-C7-Fma7. The 
chord sequence that we shall improvise over is as follows.

The three arpeggios we are going to use are as follows.

Gm7

C7

Fma7

Copyright belongs to Andy Drudy. Use by permission only.
www.andydrudy.com

Contact: andy@andydrudy.com


	How To Play Over A II-V-I Chord Sequence by Andy Drudy
	Minor Seventh Arpeggios
	Dominant Seventh Arpeggios
	G ma7


	Exercise 2
	A ma7

	Exercise 3
	Dm7

	Exercise 4
	Em7
	Dma7

	Exercise 5
	Gm7
	C7


